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[ teach English at various universities inKansai. [ have a background, however,
in music.

[ studied orchestral performance at McGill University in Montreal, where I
graduated with a Bachelor of Music degree. I completed a Master of Arts degree
in Humanities a few years ago through California State University in Dominguez
Hills. My MA thesis was on the evolution of protest, resistance, and social
commentary in African American music. [ continue to do research in popular
music.

[ have played in a number of bands in Kansai. My current band is a hard rock
group called - 75w % . We play a couple times a month. We have a recorded
4 songs so far. Our next performances are Friday, September 11th starting at
8:40pm at jaz' room nu things and Sunday, September 20th at AtlantiQs as part
of the Kansai Music Conference showcase.
http://www. youtube. com/theblack japan

http://www. myspace. com/theblack japan
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