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BAET7A)HBRELFHCIERGBEICROMEIROERSN TE -, FITNUDY
FOO—KFRL—E—TIE. RIDEFRIIBADIDE oIz, KAERTIE. ROBEZTHE
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21 (Green Book, 2018) £3—4% > -E—)L (Jordan Peele) BB D[4 vk 7o rI(Get Out,
2017)&EA—FL—E—¢,RMEBEDIT. ChoDERTRADBEERENIT—TELIP XL
BODIREIN TSI ERETLT=,

BIFE T, o F 0492 (Sundown Town) ERE(ENT-, BREZEDEANDFHEEZEL.
EANDBEHORORELGEEFLLGSATPO. EARITONATILEFRENI-[=/D-E—
BYRN-T1)—2-TwH 1 ( The Negro Motorist Green Book) hNET1=-L1=-&RZEIZRIL. B8
PIROVEEMICENCESOTONZHE LTI EREBLT-,

BFETIIMEOEEIZEY., O—FALA—E—TULWDIZLAL X LB FEHN TS MDY
TRE LIz [F)—2T v I ANERMESOMNESTEY . ZIICE, 7AYAIXT TIC
LAV R LERRLIZ, EFBRAL- LAV IILDMENR TENDEERTELI-, —ATYY
FFoRE LA ALITRLTBEDEDTIILEWEHRLTHEY ., ZOWELSWRFED
FLOY—,EoTNWAEBRLI E—IILEEIE. MEEVVSEEF/E L., TALDEEL
ZELTHEICHEROWRFNDBHEARBRIESIILT. EANBRERERTEH7A) DL
AR LDEREDNONIZEEFIF TS ESRBALT:,
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CIATA—UIET7—T4FURYERDITAHZEILTELR o1z, BURVIERIEEERE
REETEDHBTERTIEVNISUFAEHISELIE-DTIZALD,

YD IATA—UIEEWNIHBWTHREIENRESICE Xz LML, ZAXBE--IRE
NRYICEGYREWNT D, YU E 0z T—UICTREIXT 7L 7o TR, MEIES
Nt BRLTESW W EFESED0D. EARICHET S, —A. O/ T4—2E7T—
ALY EZDRIRERIENT—0OY/, KR MR ITHDIEESI LS. HUoADEL
E5|IETYLASYIAFELI—OvIANENS, DA TA—2I2EDT,. T7—T4F UK
[E—IKEHELDD UV ITED N SSUFET7—TAFURDKSIZ AT TAT4—2 N
VOIS T HELTH, IMRIF/NVE—IURIZIEARLEND, BERASUEENLNSIET
NIELNSTE, BEYURDIKTRAIE[Z—IL - RAE—=]D/NYE—T U RZEFE->TLVEL =, LAL.,
FZEDTIE. FNLYBE2EFBELRIENHYET . TNIE. TELZEHLAD LD ZEIF
BIETTIELEE>TWS, EVRVIFAEREDH LS, IREISZHFE->TLDHDT,

[TURRAREA—IL-ARAE—=JIFBANEBANEVCHILLERLI LT 2HEHEN
NH, FOBBOREMEICHEFUTEIEIZEY, IM4/)T1—I T 5BBH -1t E /G
REOBRBDRIEZHDTRLTWNS, T, ITUFEDIATA—UICRONEESIZHE
DEEHIZTONVTHEEETREILIZEELE RS,

@ - R—F—2HETEIF470—5 1 —IN5R When the Village Sleeps (Sindiwe
Magona, 2021) . OO F#HEOHRIZEE—
1B wF (T T—ILZRELSKE)

2021 EFIFTDL T4 - T F(Z&BINER When the Village Sleeps 1%, RS O#FHEO
AFEHOBP T, BEICOZ 2T HOREBRL-BHELOAET At ZRET 5, vdF
DTRAIDINFETBNSFEAT (1998 £, FBER 2002 F) [ZIXT/VILIAARKREA D R AHIEIR
MTTIOTURy (A TR IFEL>TLES21EH o= RKETIE 21 HEZDETIUH
#HEIZEFBIDTURHDRINEINDS, BRTIEVIT VD EKRZEETILTEER
H3mEmLT=,

FNIDZDI A, P XEAERERATEHET. SHBOEETHRMEYLBET.
FHEEND DD, F2ICEA-BDFE, EFANEF. - XFEDEEEOC. TALTHS L
M4 RKOEBTHD, EADEIIBEELEI DTG INEEISETEH, MBEERYEDOHR
EFEBSOMN 4 REDODV L, EIIXEFBOELK, BEHAVWRERNRLET XV TI2S5
MLzA&ZE, FEOFELEERICTELVWVHE TEHERD-ODEKEFEZIRD
5, BEIIEHR OB ECZ TEND, TALGKREICOOSEHMNEST-,

REAEEHESRELOBBREIAELIOTI T ERICEVNTIHR AL THEZENT
Ef. T4EFZLITHMOND 19 BHEDEHFE—RYITO—FAOERDOFDFRELTHEME
SN, LWL ERIZHIEMEDEECPAANICKS T HNEETR/RIHIETIERLID
HABELNTES BRELTITTONRICEADTEREETHEEEALEGBRT S8
HHABRNDERLTz. BETEEZVTURSDERKRIZOVNTIISEBIEHEERLTLESLY,
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(D Sexuality in Toni Morrison's The Bluest Eye and God Help the Child
T i/ (RKBRTILKF)

African American women have a history of being sexually exploited in the days of
slavery and after the emancipation. Sexual harassment and exploitation are still problems.
By addressing this issue in The Bluest Eye (1970), Morrison shed light on what has been
and still is a taboo in African American society. The three prostitutes in 7The Bluest Eye are
different from other characters in the novel in that they hate all men regardless of their skin
color. While other women are restricted by the rules of white—dominated and patriarchal
society, these prostitutes set themselves free by seizing the initiative in sex. Morrison
makes it clear that these women break with the classical stereotype of the ideal prostitute.
Although Morrison describes them negatively in words like gargoyles and harridans, she
clarifies that they are happy. In God Help the Child (2015) Morrison’s narration reflected
black women's condition in the contemporary America. The concept of new blacks in the
post—racial era has sexual and erotic aspects. It enhances the image of the black subject
as a sex appeal. In this novel, Lula Ann Bridewell, also known as Bride, represents the new
black people. Morrison used Bride to redefine black identities, especially female sexuality
and economic success in the contemporary America. Bride's blackness functions as a
commodity depending on what adorns her body rather than an inherent value within it. Bride’s
celebration of her sexuality is a kind of hidden power resource, which is the core of
Morrison’s construction of the new blacks. A half-century has passed since the 1940s,
America has become a multicultural and multiracial country. Black women are no longer
sitting at the bottom of society. Therefore, in the contemporary America, interaction should
be considered in assessing black women'’s sexuality. Morrison attacked the male patriarchy,
which abuses the females sexually and mentally in the two novels. She showed how women
in general and black women in particular become the victims of males’ sexual desire. However,
they are no longer the victims in cases, both of the three whores and of Bride. This
presentation focuses on the sexuality of the three prostitutes’ in The Bluest Eye and Bride
in God Help the Child and analyzes how the changing times affect black women’'s social
status and sexuality.

@ Using the Spoken Words and Wisdom of James Baldwin to Critique the Media Furor over
Teaching Critical Race Theory in American Schools

Garcia Chambers (H B & X FKF)

This presentation aims to channel a Baldwinian perspective on the current media
controversy surrounding teaching CRT in US schools. Proponents of the teaching of CRT
argue that the effort is not all new, but rather and simply a more focused and widespread
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dialogue in classrooms on the issues of race, the debilitating cost of racism to all Americans,
and the reality of institutional racism. This intensification and expansion of CRT curriculum
resulted in no small measure from the campaign to promote diversity and the clarion call of
the BLM. Those opposing CRT view its teaching as bad for America as it will result in white
students feeling guilty for the past wrongs of their ancestors and hating themselves. Is this
anti—-CRT campaign, however, a mere Right—wing media campaign? And what is all this fuss
about what seems to be harmless and truth—telling lessons being added to the curriculum?
Puzzled, I stumbled upon Baldwin.

Channeling Baldwin, I view the teaching of CRT as a necessary truth—telling exercise
that has a significant potential to expose the big /ie; | view the teaching of CRT as a
necessary truth—telling exercise for White America to come grips with America’ s existential
crisis, that until they confront the big /ie that permeates every fabric of the American society,
America’ s dream of a lasting peace and prosperity, and a post—racial society will remain but
a ‘fleeting illusion to be pursued but never attained.” Furthermore, if ‘ignorance enslaves,
but knowledge liberates,” CRT can then be seen as a liberation project. This thesis is
informed by my sense of James Baldwin’ s views, understanding, and clarity of thought on
White America, and the big f/ie. 1 will argue that Baldwin would see the medium of formal
education as a powerful space within which to significantly advance the liberation project.
Yet, the presentation will show Baldwin to be clear—eyed, realistic, perceptive, dialectical,
and some would say prophetic in his discourse on defeating the monstrosity of this big //e.
In reading Baldwin, I have developed some clarity on the current CRT controversy and much
more, which [ hope to share in this conversation-like presentation.

Q) Sing Unburied, Sing |IZBITHME-EDRYITA+=—
WX EF(FERKXRF)

FERTIE F=-FVRUDINGR Beloved (1987)ELLERLIEAS , ST AIY -4 —F D /R
Sing, Unburied, Sing (2017) IZBEWTTIUART AW ADMENEDLSIZELSNTLND
DIERLIz, IERIEFRLEBEDMELNST—IEHBLTLDS,

Beloved MHIRENTH S 30 ik, TSV -S4V X -IFA—EBHBEET HEFHAIZ. TH
LW=-FYRUIEMENZDA—RIITDEIFIEZ D Sing, Unburied, Sing ZHIZEYH
Lz BEFLYD .. BEHOERODBEEELLEFALDORERA, B =-bDWEEEDT-
OITHEREGS Tz IA—FDIERICIE. RAVPERNIZHELA, BREBRLME LG >THEWE
(TBANRNEHT S,

Beloved T, BIZRESNF-ROFEHL ., WHF OBEICLo D EALEEDRELE
BIFE>THRYIA=—E1B LS. Sing Unburied, Sing Tl IERFIE RN SMASINT
WAAEBIEDIERE-ENEHDOAEICDODVWTELIEN AL TRY Dr=—L45, W
ELLOFEIIMNRERELTLMAESELND, BICEIN-EBL-BEXZTORESICHEEZESE
L.EROMBEZEEORBAISEVLIFRINIELGESHEN, COAYE—DZFN, TIUH
RT7AHDANDOMEEHS ZEEZZ TR NEDA—R OSBRIV ADISETHIEE RS,
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Rita Keegan B (BAAV K EMEE) Sné., B Mirror Reflecting Darkly D FI{T
F R BhF (KBRAFILK)

2021 FEf. OV K ZEMTEE (South London Gallery: SLG) THEESNT= Rita Keegan:
Somewhere Between There and Here BIZT7 —T4ARTHELDIZS ML=, ") E-F—H
V(1949 FAEFN) &1F, 1990 FRITOREICOMDE—KEITSVIXET —T1 AN
EBAHI(BREEE)ICHALTES D TURDR R CORERIEIF—HOORIREICH
EEMAT-ERBEETHY.SLG DAMVERREICEMIEAVREIL—a ERmDFAD
SMULT= Social Fabric T&H 5.

BEYEYDNNYFI—HEEMOH TENTHITAVY - a—rAMER P R(CIZIIL
TW%, A= MEHT-YIZH DAL HID /Xy FT—oM, I0F B THLVLEESZFOLENEE
B SN T=FAD “social fabric” TH D, NERDRER TEDHI=/N\VAF  AVROTHELTL
T IVHEEZEDORYR- YR KIROEF CTHESIAVFEEREDOER. J4UEVED
INAFTITIVBHRID—DE  DFEHA XY= 50 FO/SyF(EFEHILL EITH
HRWNEDOUINGE DNV FI—0EF—HUEXRTRDOHIRA. MAT-BDERKL
EDEHEL BERICEMN>TH XL —42—1-B& sewing bee ZHEL. /1\yFI—H%
BUOdhbhETa— &2 EIF58FI&. Rita Keegan Archive Project (&) Dz T HA+D
TOJICBEEAYTHRESINTIVS, ?

Ba—+roREBCBHAYICZIE. RAMDULKDEDF LT S—DRYTFIFOA TS, Th
BIEFTREE AFICITAVDDOGEH ICEEDH LRENZ L, 12X XM AE-T-K
EFEOR. ATWROLS IZFEON-HAREDREGE THS, a—FEBEDKIZIL., 88
W, FTYIATIRE DRI AN TINS, AVRUHBIMNTELZ L= ERIZDONTH
MBIELEVZIR, F—HUDBLTINZEOEMEVI T HAMNIHLEREE NS, ZDFE
ETHb

H)ITHE NFFHEOEBEDLEIIZ1—T—ITEENE >F—H UL, 1980 £
JEE,1980~90 FRDITSVY - 7T—MEEBD—HEESEELRT —TA Ao, &
BEDEDSDRMNWDOBLIENTEEZETCOWT,. LI —TIvVDRT—UKREHEETHON
5. 77923V DATHLHS, SLG BRREDH R, B<EONTRELZI—FTILDODIFF
—AVBBEAS RGN FHES. RAEZE. ZLTESRE~NDERNHD
&, Social Fabric IEHFHL. F—HUDBELREZDVYELEZED .. XA TERLDE
BRIELE-RBERDNDS,

' EIEBMEIL 2021 £ 9 A 17 BH~11 A 28 H, §¥#l(&. South London Gallery ® T4
A MZ# % Past Exhibitions & Events DEZ S,

2 Rita Keegan Archive Project W™z JH A 4S8, Accessed January 10, 2022,
https://ritakeeganarchiveproject.com/2021/11/23/curating—with—care—a-reflection—on—
working—with—the-rita—keegan—archive—project/.
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Rita Keegan, Trophies Revised, detail, 2021
Courtesy the artist

Installation view at the South London Gallery
Photo: Andy Stagg

BRESRHELRBIZTITENT= Mirror Reflecting Darkly (Goldsmiths Press)(ZEBE
BTIEH I BMATHRAANLIZLTHDIZETHMNDEIIC, BFREVSICBESLHLG %
ELTHRENT= REDRAMILIE, 1980 FEREFICOVRUVEDTYIRM ZHRIDIZTEE
LI=759 9L ET7T—TA4AMN-EDBEESI(MILHISIELNTINS, SLG BREDZFLEE
DEBEIE, F—HUH 1980 ERMSINELTETSV-7T—MNEBEEDEHNEZ. I—
JLRRAZ R - ALy M Rita Keegan Archive ELTRREBZRD-CEICIAES, EXLELTH)
RSN T, 7—HMITEFEICDHEGAGELH L LS T,

FPBEE. TSV - 7T—rEFHENEOHICOVR BRI MIZHAEIEFR (T T, 30 £(2hT=
POUFVBEWTESRADT— WA JHEEICE KEFH NEEOLTES:. Mirror Reflecting
Darkly |[$T7—hAJIZEATDmELLTHHEET DLSIICHBEISNTLV DT, FAD K574E
KOARBIZLERBOELIDSF2DIEAS,

[T597-7—hIEVSBZ. TNEH/ITHARERE. VTt 1980 FHMEMNS 15 F
DEERTEEL. EELRYAA, BERCBEORANH T, BHALERTIEIEGL,



ERICOWTITEBFIDOMZEIZIESDSEL T, Mirror Reflecting Darkly IZHFRaLI-#TE (&
“Recollections as a Constant Observer from Another Fallen Empire” &REL. B HD 7 —
A TEEEZTHILNEIN BT ERIHNSDOMEELZSYNZOTIND, 15 FRICHES
NS0 7—hBRIFEZOICHATH 100 £ X . SM7—TAANESRAHIE 750 A
FEL BARZFERESVTHD, LMLBMEZLDIGEE. RERSHEKZRIEH TLRA
DTV ERRA—F R T B6W 21z, ERMNRTNIEBER I S-LREAT.
ERICEBINGVEFELLGL, F—HUNMBRIKINELEZEHNEELZDIL. RESK
TEEBITETONTLEILIBAHYMRRIYT) VR E D “ephemerae” EHEEL L1,
1980 F£RIZKOVF &S (Greater London Council: GLC) M {THE21=< (/) T4~D 1L
BRIEHIBI DB ET. ZOENTFTELDORES M BMESNT, 1986 FIZ GLC ML
SNTHOBLIEIEMEBENIA/)TAANDELBHE LLEIN . BENKEKEDHLHE
(Dot BIRIEHETEIRZVY - I/ TAHBOREADEMNTITEO A, =1
BIROARANSZEIN=0FTIEGEMI oz, LIz > TR IE— BT, BLZHRTE
AR TEEL 7—TARAMDERKIVEXILITEROBE A& (XIZBALHIDZTER)
NEEINT-. #FH. 1990 FRICAS>THLSROMEICHE ITFHRNET—hAJIEER
LMoo O—ILRRZR ALY DICEHENTEVE. T—hA/JEABEVSHBEZE
RZEBZTHIRETLER S TLVD,

EIL SLG TIEF—HUERICETT S 1 FEOHME. F—HoBHEFRBOILYI 3
DD—EMREREN TN, The Rita Keegan Archive (Project)* EBEESNTI=FDERE. Z
DFEVDF—HUBEZHETDOREIEN Observer #IZHT-(2021 £ 9 A 11 B) . i2E XS
EEDDEYSLLIVA ., FDEEZEIL“The Return of Black British Art’ s Forgotten Pioneer” &
LWDSRELAGLTHEEWVWENSM VRO TAZREYE(TNREITEhonT-IT/N\41A =7 1LL
TWAR), ZIICEEMREBE.ABEIER. BERREBRET—HAJBEICEHLLIEEZMEN
BFEND WT IR ERDTHLE LY,

*BEhRFvTav(2DNT

ERERDF T aVITEEEEBTHS SLG DIEREBYICLTWS,, Ny FERIG HE
[ZIEYE A A RIL Social Fabric LEHEIN TEFHY, SLG IREDF v T3> TIE Trophies
Revised &2 TULVS, SFMIEABAIEM ., EEMULELIDI(E “trophies”H 1994 FRA{EDT
599 T —T 4 AMEE Trophies of Empire (VI 77— L) &S BEELTNDI L, BE
TOFXF—HUMERICBLERS .. FHEZ~DERLH o1z TN EHILEZETHIME
LE=RETHRAS BIDERTHAHZED., SLG DX T avhbbhhbd,

P HEAAFITRESDOBAZEEI TSV 7—hIEH—1980 EREEATITSVY-7—r1E
FOMEN(FTFHEE. EBTF).
‘ EEIX 20204 2 B 25 H~2021 &£ 1 B 3 BIZEEShT=,

7



<EERBN>
BIHE [7PA)HABAXFEERAHAEXEZHZOIKEBERE. 20226282587
1T

B tHA GhiBERR K

(RETFLAE &Y, —SMEBEHY. )

SHLEERIC, FAFXTEA —-b—<REFAEN——TTAIHDEFIEZTDEDIZE
$HREI(KBRBEBERHE. 2017F)EHRLEZ AOEMAZIFIX. TAVARAXETH
M. ZOHTH EMHDEMIELTHREZTOTLDDA. UFr—R-SARENSIER
THY. EYDTEDRRE[TAVNDDEBFITHD, LML, FAISE ERE®ITLTES—
DHILDHICHRETOTVSNELH D, TNM. KE TR T AIDRANEER KR
XNEEDLBEZERITHS,

TAVABRAXZOETELGT—IELTIE, B, BY, ZEFH(REMN) . mAHLEL,
REBEDEFELSVWLGENZETONSA, B PEXZOMERICEALTYL, AHEDT—IEH-
FERA L BLMEERNRKEIELTORLMLE T TIIHLENGNIEIC, MEICITE
RsH@ERMRELND,

SH.AZBIZBVWTE. CNETHANPREBRRZTHR - BFET>TEETAIARA
XEQERDPNLBERERED. RIS, BRFEXZDOFMNL4ERERYET, LB
EFRDMBET oI,

Fot=tEfmlE. RDBYTHD.

) F—F-SAMNBAZERNDOHTEEZTLHE]

ST AR B2 —XTHHR

s KL HOT IV IS—T4—1GFINEZEER)

ST AN Ea—XTHDEEBDE]

) Fr—F-SAGADIFEEY ]

DA LR R—ILR DA Z—DTIL—R ]

-SILT- T RUTIFHER ]
BREFKOBVNICTINEZEER)

-ZILALXTH2Y [([w)LaLXBrI&Y)

TR —H—TEEE LY

-HMSEEI\NEEI(FHELTHBEZEER)

-BEMEZIKEICGTNIEZEER)

AEDRETHMYEIFLERIZOVTIE, HEBLIBRYZLDHEEICHATIEZHIZ,
BEANTERIZTOIRICEEIZANSTIEBYNTEI&IIGERICLIZ K-T.KEED
BRIITE—FB~F+RFBIEL. XKRRBIZFH.TTI, FTIAEAN, T, THELR
YEEFHAREICRLTSI ARLREETO>TLNS,

Fh. AXDPDZAFRIC, TBHERXIEL T, CRETICAAZREPLHRELEITRRL
FBRX DTS, TA)ABAXZERRABXZORXERZHC-LOEHBEH LTS,
BERXD TEEBI1ETHITIL - N—TFT— IO LLBRER
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-BEERXQ: TR IETE DL DL E T
-EERXQ: EMERIKEIE,=-EVRUIESTRID LB

BERXICIE, REDANEEETIHOINELAHIERDONEIN, BRRLEERNBEDFE
THEETHILICLI, (XERRBRL. 2. THHIADFEFICLTLS,)

20205 A MDA ANEREIZLEDa—C-JOMNRKRBRESHLUE EAERICHE
T3 TEANDEILKRY] ] (Black Lives Matter) DEBAELIFEL., F-ZTNITHEIET HK
SIS ANBEHNERZEDERIMNDOTHNVEDOKIBIZEFH >TREIN TS, ZOI &I,
FAVAEREICEWT, EAZFNHAVDIZRFEVNEDTHINERTEDTHD, RED,
BELGENDODTEERWTELTA)HEANICETIHREDESADERBREZRD ., REIZ,
D OHEMBRMBIEBINS. BANFBICHLTIT>TELERNICOVWTEER
TIECCEZE UIZHFETHEDTH D,



K% 8 HpH (L HPH)

iE: —RBRFRPRSHALIMARBELRARE

BN X EMEEEBEXFET. RRAFMAZ 7RSIV TS IMEFFICBELER
D2TWEY L, 1970 FRH D 2000 FRICHMRSN-ATIVARKEXZE. KT J M
DIII— F T4 T—T4X =4 V1HhLDNGZE, BREBERXOEEA,NSEELS
BrtmMXEHEDRTT . FREDHGEIFLEORRDENT. FIVARLTIVAY - T4T
ARTIDOXEPLRBERBELFEATOEWERWET, ES3TLALLBRELLLET,

K 4 : Raphaél Lambert

P& : Kansai University (BAFEKEE)

B © #8413 : Raphaél Lambert lives in Kyoto and teaches African American literature and
culture in the Department of American and British Cultural Studies at Kansai University in
Osaka. He has published essays in Journal of Modern Literature, Critique: Studies in
Contemporary Fiction, and The African American Review. His book, Narrating the Slave
Trade, Theorizing Community (Brill) came out in January 2019. While on a Fellowship at the
Rothermere American Institute at the University of Oxford (2019-2020), he started to work
on a project that runs from the trope of slave agency in antebellum America to the radical
rhetoric of Afro—pessimism in the 21st century.

K4 : Gregory Paul Glasgow

ATJE : Kanda University of International Studies (f#H4%}:EKZE)

B #8913 : Gregory Paul Glasgow (Ph.D.) is a New York City native and is an Associate
Professor in the Department of English at Kanda University of International Studies. He
holds a Ph.D. in Applied Linguistics from the University of Queensland in Australia. He takes
an interdisciplinary approach to the study of the politics of Global Englishes in TESOL.
Drawing on social theory and critical applied linguistics, he is interested in the interplay
between structure, culture, and teacher agency in ELT policy and pedagogy, with special
consideration of issues concerning race, multiculturalism, and diversity.

K 4 : Natalia Doan

P& : University of Oxford (A Y9I RX T+ —FK=)

B #8413 :Dr. Natalia Doan is the Okinaga Junior Research Fellow in Japanese Studies
at Wadham College and the Nissan Institute of Japanese Studies, University of Oxford. Her
research interests include nineteenth—century Japanese history and the transnational
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production of resistance, culture, and solidarity. She teaches a graduate class on gender
and sexuality in Japanese popular culture at Oxford, and has written about interracial
encounters for The Historical Journal, the Oxford Research Encyclopedia of Asian History,
and The Journal of Social History. As a biracial (Black/white) scholar of Japanese
intellectual and cultural history, she is especially interested in interracial and crosscultural
unities and connections in the pursuit of positive change. She looks forward to lively
discussion and intellectual exchange with other members of the Japan Black Studies
Association.

(B~ D)
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AEDHREBIET. EAY | EVSF—T—FHNBITEIAL, HIERERTITEKENT
CIZEBROERZRUVIC.FRREILTOTEXR (BEEN) 2#-EEK. TK. LAK®D
RERNMHEWN -, BAKOFFLEAXELHBXZICABIZRVELRBLLOA TS,
WIFNBIREEKFES RELGRICES>TIEREMRICHEDBDIENY THoT=z, iz, FR
KIZ&%Rita KeeganB (AVF) SIMOHEIL, HEIOFT I/ RERTRAITKLGE-T:
BHEDEE EFITOVTEATNS BRAIBEICHITAIELNY 1 ZE#THETH
REAMBHANEBZRITSELNT:,

S MR TIEFRICEZBVWVKEEESBRANRIHODATNS, COFRBHEFHERIC
DENTELIEDEHEZR(TERL, BIAICTEAY JZBEL, LWHIZHIFTESIHIM
oY (N ARV E Tl =¥ o (RN

(R BEth)

<HmE> BAMIRZ2-RESR
T839-8502 f=f] R A KhENFHET 1635
ABRKEXFE -AFTEARESR M

<WEE> HE BH

gr0313sp(a)ed.ritsumei.ac.jp
=L R—TUFRLR
https://kmmtshuji.wixsite.com/jbsa
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