F | FI7EE A AR

Japan Black Studies Association Newsletter No.88 (September 30, 2019)

$¥88F 201949H30H

N=RHREE

4Bfls 2019%4H20H BEAKE FBEXvU/ R

@ 7oynY— Negro HEB—/\—L L LRYHF U AD—EE]
INR FEERSE (GREVKE-FR)

1934 £ BEAXLEMEITH7o/A0—¢ELT . AF¥)RXB ALK Nancy Cunard 12
KO THRAESINTZ Negro MRS T, HIREEF. T TIC. 7IVARTAVAADEREIZD
WV TR R 1= The Negro(W.E.B. DuBois &. 1915 FH k) & The Crisis METELTHY.
T o)A Y—Negro IEHFYFEMD A RIZHEHZEFEh>fz. LHAL. COT7vAY—IZ
[&. Alain Locke. Countee Cullen. Langston Hughes. Zora Neale Hurston &ULYo7=, /An—L
Lo WAy RERRTHIERAERDLD Iy EAARDH N TEY . Ff=. Michael Gold,
Theodore Dreiser, William Carlos Williams &L\ >T=B AER=BIZLKEFRELLEADIHD
12485,

AFERTIE.FT.72VAY—Negro IZDWT, AMK#L Cunard Line DEHRTHD
Nancy Cunard DIREZFSFZALGAL, 7oVAD—DRAICELBRBEEBN LIz, TL T,
Cunard NERIRED=-OIZHNT-. N—LLTOREEZ. Cunard DI vytA “Harlem
Reviewed” &. E{TE D Henry Crowder D AET—IL As Wonderful as All That? &R
LEHDETHRILIz, SHIZ,. 7oYAY—Negro ~"DEFERBEDODIVvEADBENELT.,
Hurston & Dreiser DIvEAZRY LIF. ZNEND/NRIER~DEZED R EEMZFEHEL
f=o RRIT. Negro WMUD BEAXLICEAT HAHIRMEIFELGLIBFEBERL. FRED /MR
ERDFT-1GEREMBEIZT S LEmEREL -,



@ Jonah’s Gourd Vine: John M BT
A OTFGILAEXREBR)

Zora Neale Hurston (1891-1960) MmN D EH/NFEIIFTDOIMEDKRI(LURIIFZE
lJohn MBE B LTk | EWNVIT—I THAfiE<, Hurston [& Franz Boas M{ETXIL AFEESE
ZU.TAEIOHBEFAFEICIETMSIEN ITEEF S, TDE. Hurston [ET7A—VTAILEIR
ELGHLHLEREANDEFRZHREL. ABICEENLGLEDER DT, ThEFRICELz, =M
DIEB/EVSEF—IHIDERBIUV[HLD B IXMmER T IRRIESDO B IZH
WoNTWAZEITEETHE. AFIDFEAL John (FZEIDFEEDHEEHMIEL., [1HEDS
D BIDEANL Janie [TTFELDEHITET S, John D=ZEIDFEIBEREERTHE. RPIDE
Lucy DNEETETERELIZ128 John (FBH TEZAGLAEY ., Lucy DEZZBEHDHDE
BBV B, FEITEED Lucy DRRICERHERLLIN, HHASBEEZREBTT. —HEBDE
Hattie &IFFICFZICEY ., BEEZZOLIEABRDBICRIBEELHILDD, Hattie [ZHEEZE
FLZBLTWSEZIZR DTN, =B B DZE Sally (X#1ET. John [IHEXICENIER
IDEBSREICEVKEIZERIN., TDLEENDHT Sally #ERZHOELTVSE R DHFHEIC
KO SETRONEI>EEDFEICFEERLEZADSS ., HDEER T HE (L
BREIZSDOMBFEIEITES, LLEDEERIZKY ., John (FECDHFEEEZRB TSI EHDEZEE
TELEM=2ENOMNS, WIEBILTELEN - OICEZELNEIN>I-DTH D, ZDIE
. FRGEFRZZTEHTHY . BHECRBIEIEKLAZEEANEECEBHORREZTTILO
FZEEEL. AMEIFAIMEIERKRT S Hurston DIERDEFK R ZE D,

@ Grasshopper children and low, sticky farts: On the “Exquisite Language” of Cynthia
Bond’ s Ruby
Kathleen Yamane (Nara University)

Bond’ s critically-acclaimed debut novel, Ruby, was published in 2014 as the first
volume of a trilogy. The story centers on protagonist Ruby Bell’ s struggle to survive against
abuse and on her relationship with Ephram Jennings, a supermarket bagboy who has loved
her since childhood. Ruby leaves the oppressive brutality of rural Texas for New York City
where in spite of new opportunities to enjoy jazz bars and a satisfying lesbian relationship,
she continues to be victimized. Returning home, she confronts the haunting nightmares of
her younger years, and begins her descent to madness.

The novel received praise for its “luminous prose” and “exquisite language”, but was
also criticized for its graphic scenes of physical, mental and sexual abuse, including Ruby’ s
own vicious defiling at the age of five. This study explores Bond’ s manipulation of language
within the novel. Specifically, the presenter aims to tease out the linguistic processes and
rhetorical devices that Bond uses to create this “exquisite language” and then to consider
the effects.

It was found that the author makes frequent use of functional shifts involving nouns
used as verbs (the swallows freckled the sky; “Battle Hymn of the Republic” syruped its
way through the kitchen) as well as juxtaposing two nouns with the first functioning
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adjectivally (grasshopper children; bone arms), both processes resulting in unconventional
and vivid images. Bond also utilizes relatively rare shifts involving nominalized adjectives
(the lonely, the empty), the grammatical dissonance serving to distill and intensify the quality
named. Personification of body parts and natural elements (Ruby’s hair speaking to Ephram,
the sky rolling thunder) were found to reinforce Ruby’ s ability to disassociate her body and
mind and to create an environment in which the moon, sun and other natural forces are
more characters than background, witnesses to all that happens. Furthermore, Bond’ s
effective use of salient black modes of discourse such as hyperbole (She was so black she
was almost blue) and signifyin’ (Man, you so old if I told you to act your age you’d be in the
grave)serve to ground the speakers. Through these devices and others, Bond has succeeded
in creating vibrant, multi—-dimensional characters who inspire empathy and compel us to
listen to their stories.
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KK £ :Michael Furmanovsky

P& : Ryukoku University. Faculty of International Studies

B #B3:  was born in Zimbabwe and received my MA and C.Phil at UCLA where I was
a research assistant in the Marcus Garvey Papers Project. I wrote several hundred
annotations for the first 3 volumes on many aspects of African American radicalism in the
early 1920s. Since coming to Japan in 1990, I have worked mostly in the field of post—war
Japanese popular culture focusing on the ways in which American and British pop music
was interpreted and adapted by Japanese artists between 1950-70. My articles focus on
country, jazz, rokabiri and pop music and include discussions of African—American influences
on Japanese artists. My teaching is mostly in the area of movies, fashion and music and
gives considerable attention to the interaction and interplay of African—American, Jewish—
American and Italian—Americans in creating post—war popular culture in the English speaking
world.
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